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Graham Tulloch 
Imagery in The Highland Widow 
 
T h e  o v e r t  c e n t r a l  t h e m e  o f  S c o t t ' s  H i g h l a n d  W i d o w  i s  
obv ious  enough  and  gene ra l ly  ag reed  on .  The  s to ry  dea ls  wi th  
the passing of  the old Highland values of  those who "esteemed i t  
s h a me  t o  w a n t  a n y th in g  t h a t  c o u ld  b e  h a d  f o r  t h e  t a k in g "  ( p .  
407)1  and the imposit ion of new "civil ised" values appropriate to 
a  " se t t l ed  government  o f  l aws ,  tha t  p ro tec t  the  p roper ty  o f  the  
weak against  the incurs ions  of  the s t rong" (p .  414) .  This  change 
fo l l ow ed  the  f a i lu r e  o f  t h e  1 745  r e b e l l io n  and ,  a s  Lo r d  D av id  
Cec i l  exp resses  i t ,  i nvo lved  " the  g radua l  ex t inc t ion  o f  the  o ld  
Highland society beneath the encroaching strength of  England."2  
I t  would seem that  the narrator  sees the change as inevitable and 
Elspat 's  a t tempt  to  l ive by the  old values as  misguided.  Hamish,  
we are  to ld ,  sees  the  rea l i ty  of  the  s i tua t ion:  " the  young see  the 
present  s ta te  of  th is  changefu l  world  more  keenly  than  the  o ld"  
(p .  409 ) .  He  r e cogn iz es  h i s  mo th e r ' s  v i ew s  a s  " e r ron eous "  (p .  
410).  Nevertheless,  as  usual  in  Scott ,  the readers,  however much 
they may accept  the inevitabil i ty of  the change,  feel  some regret  
a t  t h e  p a s s i n g  o f  m e n  l i k e  M a c T a v i s h  M h o r ,  w h o s e  d e a t h  i s  
impressive,  whatever  h is  l i fe  has  been.  Moreover  they wil l  tend 
to  suspect  tha t  something  of  th is  regre t  i s  shared  by the  au thor .  
S c o t t  c a n n o t  h a v e  b e e n  u n a w a r e  o f  t h e  s i m i l a r i t y  b e t w e e n  
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M a c T a v i s h  M h o r ' s  e x p l o i t s  a n d  t h o s e  o f  h i s  o w n  B o r d e r  
a n c e s to r s ,  f r o m w h o m  h e  w as  p r o u d  to  b e  d e s c e n d ed .  W e  a r e  
told how 
T h e  c r e a g h  i s  y e t  r e m e m b e r e d  i n  w h i c h  h e  s w e p t  o n e  
hundred  and  f i f ty  cows  f rom Monte i th  in  one  d rove ;  and  
how he  placed the  Laird  of  Bal lybught  naked  in  a  s lough,  
fo r  hav ing  th rea tened  to  send  fo r  a  pa r ty  o f  the  High land  
Watch to protect his property (p. 407). 
P o p u l a r  t r a d i t i o n  p r e s e r v e s  t h e s e  s t o r i e s  j u s t  a s  t h e  p o p u l a r  
ballads preserved the traditional stories of the raiding Scots. 
H o w  t h e n  a r e  w e  m e a n t  t o  f e e l  a b o u t  t h i s  s t o r y  f r o m  t h e  
past?  One possible way to examine some of the issues at  s take is  
t o  look  a t  the  imagery .  There  i s  a  pe r s i s t en t  s t r a in  th roughou t  
the  s tory  of  imagery  of  the  na tura l  wor ld :  an imals ,  b i rds ,  h i l l s ,  
c louds .  An  examina t ion  o f  how these  images  a re  used  prov ides  
u s  w i th  some  in te r e s t ing  h in t s  a s  to  how we shou ld  r e spond  to  
the events and characters. 
A great deal of this natural imagery is associated with Elspat.  
She is,  of  course,  "the Woman of the Tree" (pp.  405, 454, 457) to 
the  people  of  the  sur rounding  d is t r ic t .  Fur ther ,  to  re inforce  the  
impression of her association with Nature,  the first  description of 
h e r  h u t  ma k es  i t  a p p e a r  t h a t  h e r  h o me  h as  a l mo s t  c o mp l e t e l y  
merged with the natural world: 
I t  was  a  hu t  o f  the  l eas t  d imens ions ,  and  mos t  mise rab le  
d e s c r ip t i o n ,  t h a t  I  e v e r  s aw  e v e n  i n  t h e  H ig h l a n d s .  T h e  
walls  of  sod,  or  ‘d ivot , ’  as  the Scotch cal l  i t ,  were not  four  
f e e t  h i g h ;  t h e  r o o f  w a s  o f  t u r f ,  r e p a i r e d  w i t h  r e e d s  a n d  
sedges;  the chimney was composed of  clay,  bound round by 
s t raw ropes ;  and  the  whole  wal l s ,  roof ,  and ch imney were  
al ike covered with  the vegetat ion of  house- leek,  rye-grass ,  
a n d  m o s s ,  c o m m o n  t o  d e c a y e d  c o t t a g e s  f o r m e d  o f  s u c h  
ma t e r i a l s .  T h e r e  w a s  n o t  t h e  s l i g h t e s t  v e s t i g e  o f  a  k a l e -
yard,  the usual  accompaniment  of  the very worst  huts ;  and 
o f  l i v i n g  t h i n g s  w e  s a w  n o t h i n g ,  s a v e  a  k i d  w h i c h  w a s  
browsing  on  the  roof  of  the  hut ,  and  a  goa t ,  i t s  mother ,  a t  
some d is tance ,  feeding  be twix t  the  oak  and  the  r iver  Awe 
(pp. 403-4). 
 
E lspa t  herse l f  t ends  to  see  human behavior  in  te rms  of  an imals  
a nd  N a tu r e .  T o  h e r ,  H amis h  h a s  a  c ho i c e  b e tw e en  s l av e r y  and  
f reedom.  Her  metaphor  for  f reedom is  the  condi t ion  of  the  wi ld 
c r e a t u r e s  o f  t h e  m o u n t a i n s  a n d  f o r  s l a v e r y  t h e  c o n d i t i o n  o f  
domest ic  an imals .  "To her ,  Hamish  was  the  eagle  who had  only  
to  soar  a lo f t  and  resume h i s  na t ive  p lace  in  the  sk ies"  (p .  415)  
while her  "proud thought" was that i t  was better  to have seen her 
husband die  in  bat t le  " than to  have witnessed his  departure  from 
l i f e  i n  a  s m o k y  h o v e l ,  o n  a  b e d  o f  r o t t e n  s t r a w ,  l i k e  a n  o v e r -
worn  hound  o r  a  bu l lock  wh ich  d ied  o f  d i sease"  (pp .  415-16 ) .  
Hamish's submission to the "Saxon" in joining the army, she sees 
as opening him to punishment l ike "a disobedient hound" (p. 424) 
a n d  l a t e r  s h e  a c c u s e s  h i m  o f  b e i n g  " a n  i d l e ,  p o o r - s p i r i t e d ,  
un in t e l l ig en t  bo y ,  who  c rou ch es  l i k e  a  hound  to  th e  l a sh "  (p .  
4 3 8 ) .  F u r th e r  o n  s t i l l ,  s h e  r e v e r t s  t o  t h e  o th e r  i ma g e  s h e  h a d  
used in describing what her husband's death had avoided: 
MacTavish  Mhor  d ied  as  became the  brave ,  wi th  h is  good 
sword in his right hand; my son will  perish like the bullock 
that  is  dr iven to  the  shambles  by the  Saxon owner  who has  
bought him for a price (p. 441). 
Elsewhere she has a sl ightly different image, associating courage 
and  f r eedom wi th  the  p reda to r  and  t imid i ty  and  th ra ldom wi th  
the prey.  She compares a free Hamish,  fol lowing in the footsteps 
of  h is  fa ther ,  to  a  wolf :  " the  bold  wolf  walks  in  the  red  l igh t  of  
t h e  h a rve s t - mo on "  (p .  418 ) ,  an d  in  u pb r a id ing  H a mis h  fo r  h i s  
accep tance  o f  change  and  wha t  she  sees  as  s lavery ,  she  asse r t s  
"you  are  l ike  the  fear fu l  water fowl ,  to  whom the  leas t  c loud  in  
the sky seems the shadow of  the eagle" (p.  421) .  In  other  images 
Elspat  ca l ls  the  Gaels  " the  chi ldren of  the  mounta ins"  (p .  430) ,  
thus associating them with the wildest parts of nature,  and claims 
tha t  Hamish ' s  fa ther  was  as  f ree  as  the  wind  and  the  c louds  (p .  
424). 
As well  as al l  this ,  Elspat  applies natural  imagery to herself ,  
comparing herself  with a  hind and "the cat  of the mountains" (p. 
439)  and ,  when she  wishes  to  express  her  wi l l ingness  to  fo l low 
Hamish  anywhere  i f  he  becomes  a  ca te ran ,  she  asks  " th ink  you  
tha t  I  am l ike  a  bush ,  tha t  i s  roo ted  to  the  so i l  where  i t  g rows ,  
and  must  d ie  i f  carr ied  e lsewhere?" (p .  420) .  This  las t  ques t ion 
proves  to  be  i ronic  s ince  i t  i s  E lspa t ' s  very  unwil l ingness  to  be  
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moved (metaphorically) which leads to her becoming rooted in 
one place as the "Woman of the Tree." 
All of this imagery, so forcefully expressed and so frequently 
used by Elspat, must begin to affect the reader's response to the 
events. The images reinforce Elspat's view that the old ways are 
freedom and the new ways thraldom since it is hard not to be at 
least  somewhat swayed by the general ly  posi t ive  images of  
freedom and the very negative images of slavery. However, we 
must  no t  fo rge t  that  E lspat ' s  v iews  are ,  accord ing  to  the  
narrator's endorsement of Hamish's opinion, "erroneous." Nor are 
we distanced from her point of  view by this comment alone.  
The narrative context has also been carefully manipulated to 
d i s tance  us  f r om E lspa t .  F i r s t l y ,  the  ta l e  beg ins  w i th  an  
elaborate introduction by Mrs. Bethune Baliol which puts the 
events of the story firmly in the past. The whole thrust of this 
introduction is to suggest that the story belongs to a past state of 
affairs  now superseded and remembered only by the e lderly. 
Furthermore, there is a curious feature of the narrative. While it 
beg ins  in  the  vo i ce  o f  Mrs .  Ba l i o l ,  i t  ends  in  the  vo i ce  o f  
Chrystal Croftangry (see p. 456). Whether or not we consider 
this a blemish in the presentation of the story (and certainly Scott 
provides us with no explanation of the changeover) the effect is 
to give the story two narrators. Now Chrystal Croftangry has 
himself had seven chapters of introduction to his collection of 
tales,  of  which this  is  the  f i rst  tale .  As Teut Andreas Riese 
po in ts  out ,  the  cent ra l  conce rn  o f  these  chap te rs  i s  " the  
irretrievability of the past." Croftangry realizes the "futility of 
the attempt to call back a life which has been swallowed up by 
t ime . " 3  G iven  the  message  inherent  in  these  in t roductory  
chapters it is fairly safe to see Croftangry as a supporter of the 
view that condemns Elspat's attempts to revitalize the past. 
The reader is also distanced from the events by historical 
knowledge. As readers we know that the old Highland lifestyle 
d id  in  fact  pass i r re tr ievably  away.  We know that  E lspat 's  
attempts to turn back the clock have no chance of success. The 
way of  progress l ies  forwards,  not  backwards.  This  is  made 
especially clear with one specific issue. One of the things that 
Elspat most regrets is the prohibition on wearing Highland dress. 
She longs to see Hamish wearing the "romantic garb" (p. 410) of 
the  Gael .  I ronical ly  she re jects  the  means, the  only means,     
which Hamish has found to do so legally, namely joining one of  
 
 t he  High land  r eg imen t s  wh ich  were  a l lowed  to  wea r  H igh land  
dress .  A his tor ica l  perspect ive  adds  fur ther  i rony.  Scot t  and  h is  
readers  know that  by his  t ime the  Highland  dress  was  no  longer  
p r o s c r i b e d .  T h e  p r o h i b i t i o n  o n  i t s  b e i n g  w o r n  w a s  l i f t e d  i n  
1782.  Indeed Scot t  h imself  presided over  a  grand fest ival  of  the 
w e a r in g  o f  t h e  t a r t a n  o n  t h e  o c c a s io n  o f  G e o r g e  I V ' s  v i s i t  t o  
Edinburgh in  1822.  The way to  restorat ion of  the Highland dress  
i s  no t  b y  r ev e r t i ng  to  th e  o ld  wor ld ,  a s  E l sp a t  d e s i r e s ,  bu t  b y  
moving forward into the new. 
The narra tors ,  then,  and  our  knowledge of  h is tory  appear  to  
coun te rac t  E l spa t ' s  v i ews .  Serv ice  in  the  High land  reg imen t s ,  
which she sees as  s lavery,  the l ife  of  the hound and the bul lock,  
is ,  according to  the  narra tor ,  the  scheme of  " the  great  and wise  
Earl of Chatham" (p. 432). Elspat is wrong, however eloquent. 
Yet  when we return  again  to  the imagery a  s l ight ly  d ifferent  
p i c t u r e  e m e r g e s .  T h e  i m a g e r y  i s ,  a t  f i r s t  s i g h t  a n y w a y ,  
subversive.  The images discussed so far are those used by Elspat.  
I f  the  narra tors  d isagree  wi th  her  we would  expect  their  images  
to  poin t  in  a  d i f fe ren t  d i rec t ion .  Yet  in teres t ing ly  the  nar ra tors  
in fact  themselves employ her imagery while apparently rejecting 
her  v iews.  Elspat  saw Hamish as  an  eagle:  the narrator  says  that  
Hamish had "an eye l ike an  eagle" (p.  409)  and moved "with  the 
speed  o f  an  eag l e "  ( p .  434 ) .  S imi l a r l y ,  j u s t  a s  E l sp a t  s ee s  th e  
" thra ldom" of  be ing  a  so ld ier  as  l ike  the  l i fe  of  a  hound,  so  the  
narrator describes the soldiers coming to arrest Hamish as moving 
in  f i les  "s t i l l  keeping together  l ike  coupled greyhounds"  and  as 
"eagerly making towards him, l ike hounds towards the stag when 
h e  i s  a t  b a y "  ( p .  4 4 4 ) .  T h e  l a t t e r  d e s c r i p t i o n  a l s o  e m b o d i e s  
a n o th e r  o f  E l s p a t ' s  i ma g e s :  H a mi s h  h a s  b e c o me  t h e  p r e y  ( t h e  
s t ag )  r a the r  than  the  bo ld  p reda to r  ( the  wo l f ) .  ( I ron ica l ly  i t  i s  
t h rough  E l sp a t ' s  i n t e r f e r en ce  th a t  H amish  h as  f a l l en  i n to  t h i s  
r o l e ,  a l t h o u g h  s h e  d o e s  n o t  s e e  t h i s ) .  L i k e w i s e ,  E l s p a t ' s  
compar ison  of  herse l f  wi th  var ious  an imals  i s  para l le led  by the  
narrator 's  description of  her  as having a step "f irm as that of  the 
wild goat" and as dashing from the hut  "l ike a lapwing" (p.  438).  
Fur the r ,  E lspa t ' s  answer  to  Hamish ' s  ques t ion  "where fo re  have  
y o u  r e t u r n e d  h i t h e r ? " ,  " A s k  w h y  t h e  h i n d  c o m e s  b a c k  t o  t h e  
f awn ,  . . .  why  the  ca t  o f  the  moun ta in  r e tu rns  to  her  l odge  and  
her  young"  (p .  439) ,  is  endorsed  by the  narra tor ' s  comment  tha t  
"her  a rden t ,  though  se l f i sh ,  a f fec t ion  fo r  her  son  . . .  r e sembled   
the instinctive fondness of the animal race for their offspring" (p. 
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426) .  Indeed the  very  las t  comment  made about  her  s t resses  th is  
e l e me n t  o f  a n i ma l  i n s t i n c t  i n  E l s p a t .  T h e  s to r y  e n d s  w i t h  t h e  
minister's view of Elspat's death: 
He  thought  tha t ,  impat ien t  of  the  watch  which  was  p laced  
over her ,  th is  unhappy woman 's  ins t inct  had  taught  her ,  as  
i t  d i r e c t s  v a r io u s  d o mes t i c  a n i ma l s ,  t o  w i th d r aw  h e r s e l f  
f r o m  t h e  s i g h t  o f  h e r  o w n  r a c e ,  t h a t  t h e  d e a t h - s t r u g g l e  
m i g h t  t a k e  p l a c e  i n  s o m e  s e c r e t  d e n ,  w h e r e ,  i n  a l l  
probabi l i ty,  her  mortal  re l ics  would  never  meet  the eyes of  
mor ta ls .  This  species  of  ins t inc t ive  feel ing  seemed to  h im 
of  a  t enor  wi th  the  whole  course  o f  he r  unhappy l i f e ,  and  
most  l ike ly  to  in f luence  her  when i t  d rew to  a  conclus ion  
(p. 458). 
N o t  o n l y  d o e s  t h i s  c o r r o b o r a t e  E l s p a t ' s  v i e w  o f  h e r  h a v i n g  
instinctive feelings like animals,  i t  also endorses her opinion that,  
for  her  a t  leas t ,  the  only  f reedom l ies  in  an  escape l ike  that  of  a  
d o m e s t i c  a n i m a l  g o i n g  b a c k  i n t o  t h e  w i l d .  I n  a d d i t i o n  t h e  
mi n i s t e r  co n t i n u e s  t h e  a s so c i a t i o n  o f  E l sp a t  w i th  t h e  n a t u r a l  
w o r ld ,  i n  p a r t i c u l a r  t r e e s  a n d  s p e c i f i c a l l y  t h e  o a k - t r e e  u n d e r  
which  she  s i t s ,  by  compar ing  her  of fspr ing  Hamish  a t  h i s  dea th  
to a young oak (p. 452). 
T h e  m i n i s t e r ' s  e n d o r s e m e n t  o f  E l s p a t ' s  i m a g e r y  i s  a s  
s i g n i f i c a n t  a s  t h e  n a r r a t o r s '  s i m i l a r  e n d o r s e m e n t .  T h e  
p r e s e n t a t i o n  o f  h i m  a s  a  m a n  w i t h o u t  t h e  s u p e r s t i t i o u s  f e a r s  
be long ing  to  the  pas t  (pp .  452 -3 )  has  a l l i ed  h im wi th  Chrys ta l  
C r o f t a n g r y  a n d  Mr s .  Ba l i o l  a s  r ep r e s e n t a t i v e s  o f  p r e s e n t - d a y  
v i e w s .  Y e t ,  w h i l e  t h e  p r e s e n t - d a y  v i e w  i s  o n e  w h i c h  r e j e c t s  
Elspat 's views as erroneous, we find these same representatives of 
that  contrary view adopting the very imagery she uses to  express 
h e r  v i e w s  a n d  t h u s ,  a p p a r e n t l y ,  i n  s o m e  m e a s u r e  c o v e r t l y  
supporting her views. 
So far  then,  we might  consider  th is  s tory  as  another  case  of  
what Seamus Cooney argues The Two Drovers to be, that is a tale 
in  which  the  emot ional  logic  (here  represented  by the  imagery)  
runs counter  to  the overt  meaning.4  Yet I  believe the si tuation is  
i n  f ac t  r a the r  d i f f e ren t ,  and  even  more  complex .  Whi l e  I  have  
argued that  Elspat 's  images  are  powerful  and persuasive and are 
apparen t ly  endorsed  by  the  na r ra to r s  and  the  min is te r ,  desp i te  
their  condemnation of  her  views,  we now have to note that  there  
are  cer ta in  quali f ications of  the ef fect  of  her images.  First ly,  
even  i f  the  narrators  and the  min is te r  agree  wi th  E lspat ' s  
assessment of her emotions as instinctive like those of animals, 
they express the notion in a quite different way and with a quite 
different effect .  Elspat 's  comparison of herself to the hind and 
the mountain cat is a powerful emotional plea for the acceptance 
of  her  behavior ,  whereas  the  more sc ient i f ic  language of  the  
narrators and minister allows us to recognize the l imitations of 
such instinctive behavior. A greater element of logic in Elspat's 
make-up, i t  is  tacitly suggested,  might have averted the whole 
tragedy. Secondly, while Elspat 's  free wolves and eagles may be 
more attractive than her enthralled hounds and bullocks, there is 
another  way of  v iewing the  preda tors .  This  i s  suppl ied by the  
Cameron women relatives of the man Hamish has killed, who call 
Hamish a  "bloody wolf-burd,"  explained in  a  footnote5  as "wolf-
brood,  i .e .  wolf-cub" (p.  446;  see also  p.  447) .  Here the noble, 
f r e e  w o l f  i s  s e e n  i n  q u i t e  a  d i f f e r en t  l i g h t .  F u r t h e r ,  the re  i s  
lit tle suggestion of noble freedom in the fate one of these women 
sees for Hamish and his  mother:  "The ravens shall  eat him from 
the gibbet,  and the foxes and wild-cats shall tear thy corpse upon 
the  h i l l"  (p .  446) .  Here  a re  images  of  wi ld  an imals  used quite  
dif ferent ly  f rom the  way Elspat  uses  them.  Similar ly,  when  one 
of  the  mourning  women  c la ims tha t  "b lood has  been  as  fami l ia r  
t o  [E l sp a t ]  a s  t h e  d ew  to  t h e  mo un ta in  d a i s y"  (p .  44 7 )  th i s  to  
some extent undermines the positive connotations both of Elspat 's 
comparisons of  herself  with the features of  the natural  world and 
of  her  associa t ion  wi th  the  emblem of  her  husband 's  family ,  the  
c loud be r ry ,  " a  s ca r l e t  f r u i t ,  wh ich  i s  on ly  f ound  on  v e ry  h igh  
hills" (p. 417), which she uses to decorate her hut for Hamish's 
return. 
F ina l ly ,  a  qua l i f ica t ion  of  her  imagery  is  o f fe red  by Elspa t  
herself .  Despite  her  condemnation of  domestic  animals as  s laves,  
Elspat calls Hamish, in the Gaelic phrase,  "calf  of her heart" (pp. 
412 ,  430)  thus  as soc ia t ing  h im wi th  the  domes t i ca ted  cow.  Of  
course  the  contrad ic ion  re f lec ts  a  centra l  ambigui ty  in  Elspa t ' s  
a t t i tude  to  her  son;  she  wants  h im to  be  f ree ,  but  she  wants  h im 
to  obey her .  The phrase  ca l ls  in to  ques t ion,  wi thout  complete ly  
inval idat ing them, the views Elspat  has  expressed in her  images 
of eagles, wolves, bullocks and hounds. 
I n d e e d  t h e  e f f e c t  o f  a l l  t h e s e  q u a l i f i c a t i o n s  o f  E l s p a t ' s  
imagery is  the same: they raise questions about her views but  do 
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no t  to t a l ly  over tu rn  them.  I f  the  na r r a to r s '  and  min i s t e r ' s  v i ew 
o f  i n s t i n c t i v e  b e h a v i o r  a r e  l e s s  p o s i t i v e  t h a n  E l s p a t ' s ,  t h e y  
n ev e r the l e s s  s e e m to  sh a r e  h e r  en thu s i a s m fo r  co mp a r ing  me n  
a nd  e ag l e s .  I f  t h e  Ca me ron  wo me n  p r es en t  ano the r  s id e  t o  t h e  
w o l v e s ,  t h e i r  v i e w  t e n d s  t o  b e  o v e r s h a d o w e d  b y  E l s p a t ' s  
i m p r e s s i v e ,  a l l - a b s o r b i n g  g r i e f .  A n d  i f  t h e  c a l f  i m a g e  
c o n t r a d i c t s  s o m e  o f  E l s p a t ' s  o t h e r  i m a g e s ,  i t  i s  n o t  p o w e r f u l  
enough to supplant them. 
Where  then  do  we  s tand?  Rober t  C .  Gordon ,  hav ing  looked  
a t  t h e  n o n - f i c t i o n a l  e v i d e n c e  o f  S c o t t ' s  a t t i t u d e s  t o  t h e  
High lands ,  and  no t ing  tha t  Sco t t  a t  f i r s t  s igh t  seems  to  be  to rn  
be tween admira t ion  for  the  new enl ightened  order  and  regre t  a t  
t h e  p a s s in g  o f  t h e  o ld  h e r o i c  o r d e r ,  a r g u e s  t h a t  t h e  " ap p a r en t  
dua l i sm wi l l  be  seen  to  re f lec t  an  under ly ing  cons is tency . " 6  He  
shows how Scott  saw the Highlanders as a valuable fighting force 
for  the  defense  of  Br i ta in ,  i f  the  o ld  loya l t ies  could  be  d i rec ted  
away from clan r ivalry and the fur therance of  the  self ish  desires  
o f  ch ie f s ,  and  p laced  " in  the  se rv ice  o f  the  s ta te  ra the r  than  o f  
the  patr iarch"  (p .  131) .  To  do th is  some reg imenta t ion  would  be  
n eces sa r y .  Th e  qu es t ion  i s  ho w  mu ch .  Gor don ' s  con c lu s ion  i s  
that 
Scot t  was  a  backward- looking  man ,  commit ted  to  the  idea  
o f  a  loca l  fo rce ,  se rv ing  the  purpose  o f  bo th  de fence  and  
s o c i a l  c o h e s i o n ,  o r g a n i c a l l y  r e l a t e d  t o  t h e  l a n d  a n d  i t s  
pa t t e rns  o f  work .  Th i s  was  one  o f  the  t rue  and  unshaded  
a b so lu t e s  o f  h i s  l i f e .  H i s  in s i s t en c e  . . .  t h a t  f r e ed o m a n d  
o r d e r  w e r e  ` b e s t  d e f e n d e d  b y  f r e e m e n  a r r a y d  u n d e r  t h e  
sanc t ion  o f  the  laws  and  wi th  the i r  own good  weapons  in  
t h e i r  h an d s ' ,  i s  t h e  c r e d o  u n d er ly i n g  h i s  y e a r s  o f  a c t iv e  
d e d i c a t i o n  t o  t h e  y e o m a n r y  o f  t h e  B o r d e r .  T h i s  
c o m m i t m e n t  d o e s  n o t  p r e c l u d e  a n  e n d o r s e m e n t  o f  
reg imenta t ion when needed.  St i l l ,  i t  i s  unambiguous  in  i ts  
a s s e r t i o n  t h a t  t h e  r o o t s  o f  t r u e  s t r e n g t h  a r e  i n  l o c a l  
a t tachment  and regional  en thus iasm.  The rest is, in 
comparison, alienated labour (p. 139).7 
I t  would seem then that  regimentation is  necessary to  ensure that 
t h e  H i g h l a n d e r s '  m a r t i a l  s p i r i t  i s  p r o p e r l y  h a r n e s s e d  t o  t h e  
service of the state but not to the point where it  endangers "local 
a t tachment  and regional  en thus iasm."  What  th is  means in  terms 
 
of  The Highland Widow is  that  Scott  approves of the ending of 
Highland lawlessness but  at  the same t ime wishes to redirect  the 
mart ial  energies used in the old lawless world into the service of 
the s ta te  through the new Highland regiments .  This  may seem to  
be  s imply an  endorsement  of  Hamish 's  v iews  and  a  re jec t ion  of  
E l s pa t ' s  un l e s s  w e  g ive  su f f i c i en t  w e igh t  to  S co t t ' s  v i ew  th a t  
l i b e r ty  and  g ood  go ve rn me n t  w e re  "b es t  d e fend ed  b y  f r eemen  
ar rayd  under  the  sanc t ion  o f  the  laws  and  wi th  the i r  own good 
w e a p o n s  i n  t h e i r  h a n d s . "  T h i s  i s  e x a c t l y  w h a t  t h e  H i g h l a n d  
reg iments  were  supposed  to  p rov ide  and  what  Hamish  accep ts ,  
bu t  i n  one  e s sen t i a l  i t  over l aps  wi th  E l spa t ' s  v i ew as  we l l  and  
t h a t  i s  i n  i t s  e m p h a s i s  o n  " f r e e m e n . "  T o  b e  e f f e c t i v e  s u c h  
soldiers must be "free." 
I t  is  now possible to  see some pattern in the use of  imagery.  
Elspat  has  two images of  freedom: wild  creatures  and predators .  
T h e  f i r s t  c a n  b e  g e n e r a l l y  e n d o r s e d .  W h i l e  d i s a g r e e i n g  w i t h  
E l s p a t ' s  v i e w  t h a t  f r e e d o m  c a n n o t  b e  r e t a i n e d  i n  a  H i g h l a n d  
r eg imen t ,  the  nar r a to r s  and  the  min i s t e r  ag ree  wi th  he r  on  the  
impor tance  o f  the  Highlanders  remain ing  f ree .  Hence  they  can  
use  her  image ry  o f  eag le s  and  o the r  w i ld  c r ea tu re s .  However ,  
h e r  o th e r  imag e  o f  f r eedo m,  th e  p r ed a to r ,  canno t  b e  endo r s ed  
s ince i t  entai ls  a  v iew of  freedom Scot t  and his  narra tors  cannot 
accept ,  that  freedom means the old Highland l ife  s tyle of  raiding 
a n d  b l a c k m a i l .  T h i s  i s  t h e  o l d  l a w l e s s  w o r l d  w h i c h  m u s t  b e  
r e j e c t e d .  H e n c e  t h e  i m a g e s  o f  p r e d a t o r s ,  u s e d  p o s i t i v e l y  b y  
E l s p a t ,  a r e  e l s e w h e r e  i n  t h e  s t o r y  g i v e n  s t r o n g l y  n e g a t i v e  
associations. 
The  obverse  o f  E lspa t ' s  v iew of  f r eedom as  l ike  the  l i f e  o f  
f ree ,  wi ld  an imals  i s  her  depic t ion  of  s lavery  as  l ike  the  l i fe  of  
t h e  h o u n d  a n d  t h e  b u l l o c k .  S i n c e  S c o t t  s e e s  f r e e d o m  a s  
compa t ib le  wi th  se rv ice  in  a  High land  reg ime n t ,  we  migh t  no t  
expect  h im to  apply images of  hounds to  Highland soldiers .  Yet ,  
a s  w e  h a v e  s e e n ,  h e  d o e s .  I n  t h i s  c o n n e c t i o n  w e  s h o u l d  
remember that  Scott ,  however  admiring of  the general  scheme of  
e n l i s t i n g  t h e  H ig h l an d e r s  i n  r eg ime n t s ,  w as  n ev e r th e l e s s  n o t  
c o mmi t t e d  t o  mo r e  r e g i me n t a t i o n  t h a n  w a s  s t r i c t l y  n e e d e d  t o  
harness  their  f ight ing abi l i t ies  to  the service of  the s ta te .  In  the 
story there is some muted suggestion that regimentation may have 
gone  a t  leas t  a  l i t t le  too  fa r .  Green  Col in  ascr ibes  Genera l  —'s  
" u n a l t e r ab l e  p u r p o s e "  t o  ex e cu t e  H a mi s h  t o  h i s  b e in g  "h a l f  a  
Lowlander ,  ha l f  an  Engl i shman"  (p .  449) .  In  o the r  words  he  i s  
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not very sympathetic to  the special  character  of  the Highlanders,  
whereas Scot t  h imself ,  Gordon argues,  bel ieved the Highlanders 
possessed  an  " ina l ienab le  r igh t  to  be  themse lves"  (p .  132) . 8  I f ,  
then,  Scott  himself  had some doubts as to  whether regimentat ion 
might  somet imes  have  gone too  far ,  i t  i s  no t  af ter  a l l  surpr is ing 
tha t  h is  narra tors  should  apply  to  the  so ld iers  Elspat ' s  image of  
h o u n d s .  I n  s o  f a r  a s  f r e e d o m  w a s ,  i n  h i s  v i e w ,  n e c e s s a r y  f o r  
p r e s e r v i n g  t h e  m a r t i a l  s p i r i t  o f  t h e  H i g h l a n d e r s  w h i l e  
reg imenta t ion  was  needed  to  prevent  lawless  chaos ,  Scot t  mus t  
have been concerned that  the  necessary balance between the two 
would  somet imes  be  d is turbed  in  favor  of  one or  the  o ther .  His  
use of  the hound imagery for  the soldiers  may be taken to imply 
t h a t ,  i n  t h i s  c a s e ,  t h e  b a l an c e  h ad  s l i p p ed  t o o  f a r  i n  f av o r  o f  
regimentation. 
O n  f u r t h e r  e x a m i n a t i o n  t h e n ,  t h e  i m a g e r y  c a n  b e  s e e n  a s  
supporting a complex but  consistent  view of  histor ical  change in 
the  High lands .  To  sum i t  up  in  t e rms  of  the  cen t ra l  charac te r s ,  
Elspat  is  "erroneous" in  trying to  revive the old lawless ways but 
r i g h t  t o  v a l u e  f r e e d o m ;  H a m i s h  i s  r i g h t  t o  j o i n  t h e  H i g h l a n d  
reg iment  bu t ,  in  so  fa r  as  no  such  ins t i tu t ion  i s  per fec t ,  he  may 
compromise  h is  f reedom in  doing  so .  What  the  imagery  does  i s  
r e m i n d  u s  t h a t  t h e r e  i s ,  h e r e ,  n o  s i m p l e  e n d o r s e m e n t  o f  t h e  
present  and  re jec t ion  of  the  pas t ,  bu t  a  complex  a t tempt  to  sor t  
out what is good and bad in both past and present. 
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NOTES 
1  References to The Highland Widow, given in parenthesis in 
t h e  t ex t ,  a r e  t o  th e  Drybu rgh  Ed i t i o n  o f  th e  Wav er l ey  No ve l s  
( L o n d o n :  A d a m  a n d  C h a r l e s  B l a c k ,  1 8 9 2 - 4 ) .  T h e  H i g h l an d  
Widow appears in Volume 19. 
2  S e e  h i s  i n t r o d u c t i o n  t o  t h e  W o r l d ' s  C l a s s i c s  e d i t i o n  o f  
Scott's Short Stories (London, 1934), p. xiv. 
3" S i r  W a l t e r  S c o t t  a s  a  M a s t e r  o f  t h e  S h o r t  T a l e , "  i n  
F e s ts c h r i f t  P r o f .  D r .  H e r b e r t  K o z i o l ,  e d .  G e r o  B a u e r  e t  a l .  
(Vienna, 1973), p. 258. 
4  "Scott  and Cultural Relativism: ‘The Two Drovers, ’ ”Studies 
in Short Fiction, 15 (1978), 1-9. See especially p. 7. 
5  I n  t h e  D r y b u r g h  E d i t i o n  t h e  o r i g i n a l  f o o t n o t e  h a s  b e e n  
transferred to the Glossary. 
6  "Scot t  and the  Highlanders :  The Non-Fic t ional  Evidence,"  
Yearbook of English Studies, 6 (1976), p. 120. 
7  T h e  S c o t t  q u o t a t i o n  i s  f r o m  a  l e t t e r  t o  M o r r i t t .  S e e  h i s  
Letters, 12 vols, ed. H.J.C. Grierson (London, 1932-37), X, 338. 
8  Scott  quotes,  in  a note to  The Highland Widow, an account 
o f  a  remarkab le  case  o f  a  p r iva te  in  the  Breada lbane  Fenc ib les  
who  of fended  aga ins t  the  laws  o f  mi l i t a ry  d i sc ip l ine  bu t  a t  the  
s a m e  t i m e  s h o w e d  a n  e x t r a o r d i n a r y  f i d e l i t y  t o  h i s  w o r d ,  
c h a r a c t e r i s t i c ,  a c c o r d i n g  t o  S c o t t ,  o f  t h e  H i g h l a n d e r s .  T h e  
account ends with the question:  "Are these a people to  be treated 
as  male fac to r s ,  wi thout  r egard  to  the i r  f ee l ings  and  pr inc ip les ;  
a n d  mi g h t  n o t  a  d i s c ip l i n e  s o me w h a t  d i f f e r e n t  f r o m t h e  u s u a l  
mode be, with advantage, applied to them?" (p. 483). 
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